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“A PLAY IN A THOUSAND  
AND DEFINITELY NOT TO BE MISSED!”  

- Capital Critics’ Circle (Ottawa) 

H H H H H
“ABSOLUTELY EXQUISITE  

and mind blowing  
in its execution” 

– My Entertainment World (Toronto)

NNNN
“AN ENCHANTING FEAST  

FOR THE SENSES” 
– NOW Magazine (Toronto)
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I was with a group of 
GRADE 9 AND 10 STUDENTS … 
THEY WERE ALL ENTHRALLED … 
I found that the writing and performance gave me a 
deeper understanding of the Weird Sisters … they became … 
more than just hollow parts to advance the plot.
– David Hewitt: Teacher at Nancy Campbell Collegiate Institute (London, ON) 

WOW … An experience every student 
 is going to remember years later! 
  – Diane N Chiarelli: Community Development (Hamilton, ON)

“

“

“

“
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SHOW DESCRIPTION
Step onto the blasted heath of war-torn Scotland and witness the private deeds of three Weird Sisters, caught 
between the bloody business of Macbeth’s tragedy and their own destructive sibling rivalry. In an innovative 
form of storytelling, WEIRD opens up vertical space as the Witches climb, twist and move through the air, 
harnessing wild elements and conjuring the haunting forces that will lead Macbeth to his end.

Based on Shakespeare’s MACBETH, WEIRD blends original text and storytelling with circus arts, stage combat, 
and original music.

WEIRD has toured to theaters and schools across Ontario, winning the Cutting-Edge Award at the 2016 Toronto 
Fringe Festival, and Best of Fest at the 2015 Ottawa Fringe Festival, where it was shortlisted for Critics’ Pick and 
named #1 show to see by Metro News.

ABOUT US
Theatre Arcturus is an award-winning theatre company that creates visually stunning plays that weave aerial 
arts into the world of the story. We blend the rigorous training of an aerialist with that of the actor to create 
a seamless combination. In our world, characters work in harmony with gravity but are not bound by it. They 
may climb or take flight at any moment. This is aerial theatre, where the boundaries of physicality and truthful 
storytelling are pushed, and sometimes the world turns upside down.

To find out more about us, visit our website: www.TheatreArcturus.ca. You can also find us on Facebook 
(Theatre Arcturus), Twitter (@TheatreArcturus), and Instagram (theatrearcturus).

AWARDS  •  WINNER:CUTTING EDGE AWARD – Toronto Fringe Festival, 2016
 •  WINNER: BEST OF FEST! – Ottawa Fringe Festival, 2015

“COMPELLING...Highly Recommended!” 
- Luisa Appolloni: Stratford Festival

H H H H H
“GRIPPING...Captivating and Beautiful!” 

- On Stage Magazine

“ENCHANTING!” 
- The Theatre Reader (Toronto)



w w w . T h e a t r e A r c t u r u s . c a

CONNECTING TO CURRICULUM

The statement above was taken from the Ontario English Curriculum, and it resonates with the 
actor-educators at Theatre Arcturus.   Theatre is about communication -- between the actors and with the 
audience to tell a story.  A play can off er a diff erent kind of communication as well as a diff erent way to 
learn.  Our current show, “WEIRD: THE WITCHES OF MACBETH” is a production that is suitable for students 
Grades 9 through 12 and incorporates elements of the English Curriculum and Drama Curriculum.  Along 
with the supplementary questions, it explores communication between individuals, off ers insight into the 
human condition and encourages students to use their critical and creative thinking skills.

Included in the cost for the performance, Theatre Arcturus will off er pre and post-show critical-thinking 
questions that may be used in the classroom.  Along with the questions, an excerpt from the show will be 
provided to give students and teachers a sense of writing style and facilitate a more in-depth discussion 
of the production. 

Also included, directly after the performance, we will run a talk-back session with the artists, which can 
include audition advice for Drama students, character development processes, rehearsal methods, tips 
for writing a creative piece and any other questions your students can think of.

Workshops are available for an additional fee.  Workshops are an hour long and will incorporate overall 
and specifi c expectations from the Ontario Curriculum and allow you the opportunity to observe and 
assess students.   Workshops will be led by the professional artists involved in the show.

Literacy is about more than reading or writing – it is about 
how we communicate in society. It is about social practices 
and relationships, about knowledge, language and culture. 
Those who use literacy take it for granted – but those who 
cannot use it are excluded from much communication 
in today’s world. Indeed, it is the excluded who can best 
appreciate the notion of “literacy as freedom”. 
UNESCO, Statement for the United Nations Literacy Decade, 2003–2012

“ “

Educational Programming for 
WEIRD: THE WITCHES OF MACBETH
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SCHOOL BOOKINGS
SCHEDULE OF THE DAY:  
Though we will tailor our schedule to each school, we require a minimum of 2 hours to set up and prepare 
safely for the show.  A performance may happen in the morning or afternoon, though if workshops are 
also taking place, we suggest that the workshops occur before the performance to off er the students a 
deeper appreciation of what they are watching. To ensure that the artists are fully prepared for both the 
workshops and the performance, we require a minimum of 2 hours between them. 

SCHEDULE EXAMPLE 7:00  –  9:00 am  Theatre Arcurus arrives at school and sets up
9:00  –  11:00am  Two rounds of workshops

 11:00  –  1:00pm  Artist prep for show
 1:00  – 2:15pm  Performance and Q&A

SHOW REQUIREMENTS:
We do not limit the audience size – the number of students will be determined by the space available in 
your auditorium, gym, or theatre. 

PERFORMANCE SPACE 
• We require a minimum of 16’ of open space between the fl oor and the ceiling; however, 21+’ 

is preferable. This includes space that is free of any trussing, lights, or ceiling fans, as we use 
a free-standing aerial rig (see show photos). 

• The footprint of free space that we require on the fl oor for the rig is as follows:
• For 16’ height: 14’x17’.
• For 21’ height: 18’x21’. 

LIGHTING
• A basic warm and cold wash are required.
• If possible, a few extra lights with no gels can be used for lightning eff ects.
• Two or three tree light stands (minimum four lights each) generally works well for a gym setting. 

SOUND
• A sound system to amplify sound cues from a computer is required.

BOOK THE SHOW For more information or to receive a quote, 
call 416-999-8124 or email phillip@theatrearcturus.ca
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WORKSHOPS:
While the show is appropriate for all students, our workshops will be tailored to a specifi c skill or discipline, 
as well as the grade level of the student participants. 

Workshop content will provide students with an introduction to themes, plot points and the style of the 
show.  Drama exercises will expand co-operative learning skills, as well as collective creation through 
kinesthetic text and movement exploration.

SHAKESPEARE’S TEXT - Maximum 30 participants
This workshop focuses on the basic tools that Shakespeare uses in his text to clearly and eff ectively 
communicate not just the story to his audience, but also what the characters are experiencing on a deeper
level in every single moment. Students will learn how to mine the text for clues by focusing on: verse vs. 
prose; iambic pentameter; antithesis; and, tactics that the characters use verbally to get what they want. 
Students will also use the text out loud, bringing the story off  the page. This is a fantastic opportunity for 
students to study Shakespeare in an engaging, surprising, and active way.

STAGE COMBAT - Maximum 14 participants
A discipline that is becoming increasingly popular, stage combat is a fantastic way for students to work 
physically in an engaging and exciting way. With a focus on safety, story and style, students will learn 
eff ective execution for three of the most common stage combat techniques: falls, punches, and slaps. 
This workshop enhances: non-verbal communication; working eff ectively with partners; telling a clear 
story with a beginning, middle, and end through physical actions; and, a heightened awareness of other 
people/objects in the space.

BOOK A WORKSHOP For more information or to receive a quote, 
call 416-999-8124 or email phillip@theatrearcturus.ca
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PRE QUESTIONS FOR ENGLISH
•  What do you notice about the language used in the Script Excerpt?  
•  Can you tell the diff erence between Shakespeare’s text and the newly-written text? 
•  In what way(s) does the language change between the Witches’ dialogue and their charms?

PRE QUESTIONS FOR DRAMA
•  When you think of Witches (and/or the Witches from Macbeth), what are the fi rst images that come 

to mind?  The fi rst character traits?  
•  Were you using stereotyping?  How can stereotypes help the formation of a character and how can 

they hinder the creation of a character?

POST QUESTIONS FOR ENGLISH
•  How did the performance challenge what you know about Macbeth and Shakespeare’s works?
•  Literacy is about communication.  In what way was “WEIRD” able to communicate the story?  Which 

method of communication did you fi nd most eff ective?
•  How did the Witches feel about Macbeth?  What could you tell from their interactions with him?
•  Could this piece be considered as a commentary on current events?  What and how?

POST QUESTIONS FOR DRAMA
•  What types of physicality did you notice in the actors?  
• What did each actor do diff erently? 
• What did all three actors incorporate?  
• Did their physicality help you understand their characters?
•  A few things that the actors used to inform their characters were the elements (fi re, water, earth,  
 air) as well as animal characteristics.  After watching the performance, can you place which Witch 
 was inspired by which element?  What sort of animalistic characteristics did you notice?  
• In “WEIRD”, the Witches make mistakes and have to correct them. Is this something that you were   
 expecting? How does it support/contradict your image of the Witches before the performance? 

DRAMA ACTIVITIES:  
Exploring how to move as the various elements.
Performing a piece of text using animal infl uence.
Exploring the same piece of text with diff erent infl uences – how does it change?

BOOK THE SHOW For more information or to receive a quote, 
call 416-999-8124 or email phillip@theatrearcturus.ca
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Luisa Appolloni	  
# 2 – 58 Hibernia Street, Stratford, ON  N5A 5V2  CANADA   (519) 703-2077  lappollo@hotmail.com 

 
 
 
May 25, 2015 
  
 
 
 
 
TO WHOM IT MAY CONCERN: 
 
 

Re: Theatre Arcturus - WEIRD 
 
 
I had the pleasure of recently seeing Theatre Arcturus’ production of Weird, a multidisciplinary 
show that blends Shakespeare’s text with circus arts, stage combat, original music and 
innovative story-telling. I was absolutely riveted! Using a variety of stage-craft techniques to tell 
the story of Macbeth, the audience was immediately “hooked” by the imaginative use of space 
and aerial acrobatics. 
 
As an artist and educator who teaches the Bard’s work on a regular basis, this production was 
most compelling and I would highly recommend this for anyone who wants to make 
Shakespeare accessible for students or for those who go to the theatre simply to enjoy inspiring 
new works! 
  
If you require any further information, please do not hesitate to contact me (519-703-2077 or 
519-271-4040 ext. 2354). 
 
 
Sincerely, 

 

Luisa Appolloni 
Teaching Artist 
Stratford Festival 
 & Freelance Director 
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WEIRD 
By Phillip Psutka 

Script Excerpt
[Sunset. 2 enters and begins going through her part in the charm. 1 enters and secretly watches for a moment.]

1: Hast thou learned nothing?

2: Sister!

1: Dost thou think our work is trivial? Where is thy readiness? 

2: I was here long before we were to meet to acquire such readiness. 

1: What? Now, upon the hour when we are to carry out our intent? Was that well thought through? Was that in thy best wits? Think you  
 that our charms reveal themselves to us out of thin air?

2: Why throw you such accusations upon me? I did not see you here preparing yourself for—

1: I have spent these many years in preparation. Yet, were I in your position, I should have spent all the hours before we were to meet  
 tempering my craft to ensure the execution. 

2: And so I have.

1: And so thou hast not! Or, if thou hast, thou art slow. 

2: Watch thy tongue! Lest thou distract me from my intent and undo us all.

1: You need not my distraction to achieve that end.

[3 enters.]

2: Let me alone! Unless thou mean to assist me, let me alone!

1: Nay, thou wilt assist us to our demise. 

3: How now? What means this caterwauling? 

2: I came hither to prepare my art, yet she rails on me for it!

1: Call it art when art thou hast! 
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3: Be not so hard! Wilt thou hold her back even before she has begun?

1: Her beginning will be our end.

3: Where has thy faith gone? When last we parted thou wast with us, heart and all. 

1: I have not the time, nor the composure to produce faith. 

3: Why art thou so waspish? 

1: Great reason to be, have I! 

3: Tell us, that we may help thee.

1: Upon my way here, there sat a filthy hag, incessantly munching on chestnuts. When kindly I asked for some, she called me ‘Witch’ and   
 bade me be gone! Such agitation it gives me that I cannot shake, yet I know not wherefore.

2: What wilt thou do?

1: Her husband a sailor is, captain of The Tiger and bound for Allepo. I will sail thither and do my art, that his return shall be stayed.

3: Why, this comes at a fine hour! Let us play a part in this, thereby unmaking the sailor’s wife and making our Sister’s skill all the more!

2: I’ll give thee a wind!

1: Th’art kind.

3: And I another. 

1: I myself have all the other. Come, to it! Our doing shall be their undoing.
  I’ll drain him dry as hay:
 Sleep shall neither night nor day
 Hang upon his penthouse lid;
 He shall live a man forbid.
 Weary sev’n-nights nine times nine,
 Shall he dwindle, peak, and pine:
 Though his bark cannot be lost,
 Yet it shall be tempest-tost.

2: My blood surges and my heart doth race! 

1: Thou art in better form than thy former self.

2: ‘Tis greater than what I had contained!
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3: Our spells, together, produce more than they are fed.

1: ‘Tis what the natural world demands. She has been starved and now must gorge upon such  
 sustenance as we can provide. No meagre meal of childish portions, but a sumptuous feast.  
 Malcolm would have given her unripened fruit. Macbeth, fresh nourishing blood.

2: And so think I.   

3: I confess myself altered: thou hast chosen well.

1: And I as well: I was wrong to doubt you. 

 [Drum within.]

3: A drum! A drum!
 Macbeth doth come.
 Be not still: prepare in haste!
 Rooted here, our time does waste. 

1: Now our vessels shall be free;
 That two charmers become three.

ALL: The Weїrd Sisters, hand in hand,
 Posters of the sea and land,
 Thus do go about, about:
 Thrice to thine, and thrice to mine,
 And thrice again, to make up nine
 Peace!—the charm’s wound up.

1: All hail, Macbeth! hail to thee, Thane of Glamis!

2: All hail, Macbeth! hail to thee, Thane of Cawdor!

3: All hail, Macbeth! that shalt be King hereafter.
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